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and	financier,	whose	fortunes	were	eclipsed	towards	the	end	of	his	life.6		The	financial	problems	were	inherited	by	Courten’s	son,	also	named	William,	who	had	married	in	1633	Katherine	Egerton	(c.1613	-1652),	one	of	the	fifteen	children	of	John	Egerton,	1st	Earl	of	Bridgewater	(1579-1649).7	Their	daughter	Katherine	was	born	in	1637,	but	soon	after	their	son	William	was	born	in	1642	disaster	struck,	as	Courten’s	company	lost	three	ships.	He	was	rendered	insolvent,	and	left	for	Florence	in	1643,	never	to	return.8		The	remainder	of	the	family	appears	to	have	stayed	behind	in	England.	In	April	1650,	Katherine	Courten,	presumably	with	her	children,	went	to	live	with	her	sister	Frances,	Lady	Hobart	(1603-1664)	at	Chapelfield	House	in	Norwich,	where	she	died	on	25	March	1652.9	At	some	point	after	their	mother’s	death,	William	and	possibly	his	sister	Katherine	joined	their	(paternal)	aunt	Anne	and	her	second	husband	Sir	Richard	Knightley	(1609/10–1661)	at	Fawsley,	Northamptonshire.10	Courten’s	father	died	in	Florence	in	1655,	and	a	portrait	of	the	younger	Courten	from	around	this	time	survives.11			Little	is	known	about	Courten’s	schooling.	In	his	obituary	of	Courten,	Sloane	noted	that	he	was	‘well	educated	at	home’	before	travelling	to	Europe.12	The	entries	in	the	Oxford	Dictionary	of	National	Biography	on	Leonard	Plukenet	(bap.	1642-1706)	and	Robert	Uvedale	(1642-1722)	state	that	they	and	Courten	were	contemporaries	at	Westminster	School.13	This	is	ultimately	based	on	Plukenet’s	description	of	both	Courten	and	Uvedale	as	‘once	a	fellow	student	[olim	condiscipulus]’	in	his	Phytographia	(1691).14	The	attendance	of	Uvedale	and	Plukenet	at	Westminster	School	from	1656	is	documented,	but	Courten’s	name	cannot	be	found	in	the	registers	of	the	school.15		Given	that	this	was	the	preferred	school	of	the	Knightleys,	Westminster	would	have	been	a	natural	choice	for	Courten,	and	it	may	be	that	he	did	attend	the	school	in	some	capacity	that	has	not	been	recorded	formally.16		Plukenet	and	Uvedale	both	became	keen	students	of	plants	and	are	mentioned	in	Courten’s	lists.	Courten	attained	majority	in	1663,	which	is	also	the	earliest	known	date	inscribed	in	those	of	his	books	that	have	survived.17	Collinges	noted	that	Courten	had	visited	Italy	after	his	father’s	death	to	confirm	that	he	had	died	a	Protestant	despite	being	buried	in	Catholic	grounds.18		If	we	assume	that	Courten	did	not	travel	until	1663,	he	may	have	travelled	to	Italy	some	time	between	1664	and	1665.		It	is	from	1666,	by	which	time	Courten	could	write	Italian,	that	we	have	more	information	about	him.	In	1666,	he	was	taking	notes	about	insects,	butterflies,	beetles	and	fossils	from	the	works	of	Thomas	Browne,	William	Camden,	Ulisse	Aldrovandi,	Francesco	Calzolari,	Jan	Jonstonius,	Athanasius	Kircher,	and	Lodovico	Moscardo.19	These	notes	appear	to	have	been	for	edification	as	well	as	for	compiling	a	list	of	things	he	did	not	have.20	During	1666	and	1667,	Courten	recorded	the	insects	and	butterflies	he	collected	in	locations	where	his	near	and	distant	relatives	were	based,	such	as	Fawsley	(the	Knightleys),	Richard’s	Castle	(the	Salweys)	and	Bawdley	(the	Littletons).21	Between	January	1666	and	February	1668,	Courten	visited	London,	where	he	purchased	a	variety	of	things,	such	as	a	West	Indian	bat	(£1),	an	armadillo	(5s.),	minerals,	insects,	shells,	birds’	eggs,	‘a	glass	of	fruits	in	wax’	(15s.),	a	prism	(2s.	6d.),	a	nautilus	cup	with	gold	(£10),	and	a	‘china	perfuming	cup	&	winding	couch’	(£7	14s.).22	Courten	bought	from	
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in	Paris	by	the	summer	of	1682.41		On	27	November	1682	(new	style),	Courten	was	arrested	and	sent	to	the	Bastile	on	suspicion	of	corresponding	with	‘enemies	of	the	state’	in	Languedoc.42	The	immediate	context	of	Courten’s	arrest	was	the	heightened	religious	tensions	in	Montpellier.	In	November	1682,	the	Parlement	of	Toulouse	ordered	the	demolition	of	the	Protestant	Church	in	Montpellier.	Courten’s	friends	at	Montpellier,	Barbeyrac,	Magnol,	and	Verchant,	with	whom	he	most	likely	kept	in	touch,	were	all	Protestants.43	On	the	news	of	Courten’s	arrest,	one	of	Courten’s	acquaintances	from	Montpellier,	Thomas	Tufton	(son	of	the	4th	Earl	of	Thanet),	now	in	London,	petitioned	the	Duke	of	York	in	London	for	Courten’s	protection,	and	Charles	II	asked	the	envoy	to	the	Court	of	France,	Richard	Graham	(1648-1695),	Viscount	Preston,	for	further	information	so	that	he	could	judge	‘what	is	best	to	be	done	in	order	to	protect	and	preserve	him.’	Courten	was	released	on	13	December,	and	told	Preston	that	he	was	‘examined	in	general	upon	some	correspondence	which	they	suspected	he	had	with	the	Protestants	of	Montpellier	and	in	Languedoc.’44			There	is	little	information	on	Courten	after	his	arrest,	though	he	must	have	stayed	in	Paris	during	1683.	Around	this	time,	he	probably	met	Tancred	Robinson	(1657/8–1748)	and	Hans	Sloane	(1660-1753),	both	of	whom	visited	Paris	for	their	medical	training.45	It	is	most	probably	during	this	stay	in	Paris	and	perhaps	at	Locke’s	suggestion	that	Courten	commissioned	from	Nicolas	Robert	(1614-1685)	drawings	on	vellum	of	birds,	fishes,	flowers,	shells	and	other	naturalia,	which	was	reported	to	have	cost	Courten	£300.46	He	also	appears	to	have	acquired	some	plates	by	Wenceslaus	Hollar	that	depicted	shells.47	In	early	1684,	George	Carew,	who	had	bought	up	the	Courten	debts,	appeared	in	Paris	in	order	to	obtain	a	royal	grant	for	the	recovery	of	debts	from	the	French	King’s	subjects	‘in	his	new	conquests	in	the	Low	Countries.’48	Despite	an	informant’s	report	that	Carew	was	a	‘very	honest	gentleman	and	a	good	subject’	and	Courten	a	spy	for	the	French,	Preston	supported	Courten:	he	thwarted	Carew’s	petitions	at	Court	and	in	the	Parlement,	requested	the	Advocate-General	to	transfer	the	case	to	England,	and	gave	Courten	a	letter	of	introduction	to	Leoline	Jenkins,	Secretary	of	State	in	London.49	Preston	received	a	representation	from	Robert	Spencer,	2nd	Earl	of	Sunderland	(1641-1702)	on	behalf	of	Courten	in	June	1684,	when	he	also	reassured	Courten	that	Carew’s	petitions	in	Paris	had	come	to	naught.50	Courten	later	recounted	the	affair:	‘after	about	4	months	of	waging	war,	I	got	the	better,	and	by	a	decree	in	Parliament	he	is	no	more	to	trouble	their	Courts	of	Judicature,	his	cause	being	caste	out	and	damages	allowed	to	me.’51	 	
<H1>Courten’s	collection	and	collecting	at	Middle	Temple	after	1684	Courten	was	in	London	by	the	beginning	of	August	1684.52		In	preparing	to	return	to	London,	Courten	told	Locke	that	although	he	could	stay	with	his	relations,	he	preferred	to	find	lodgings	for	himself	as	‘being	not	in	so	good	a	state	of	health	as	I	was	formerly	and	so	not	able	to	comply	so	far	as	I	was	wont’	and	asked	him	to	find	a	lodging	for	‘two	indifferent	chambers	with	indifferent	furniture’	that	was	not	far	from	Locke’s	base	in	London.53		Courten	ended	up	renting	chambers	in	Middle	Temple	–	why	he	chose	Middle	
Page 5 of 24	
Temple	is	not	clear,	though	his	uncle	Peter	Courten	(whom	he	had	never	met)	was	admitted	there	in	1618.54		It	may	have	had	to	do	with	the	fact	that	Middle	Temple	housed	part	of	Elias	Ashmole’s	collection,	which	had	been	lost	in	a	fire	in	1679.55		In	1690,	Courten	gave	his	address	as	‘over	Mr	North’s	Chambers	in	Essex	Court’.56		This	‘Mr	North’	was	Roger	North	(1651-1734),	a	lawyer	with	artistic,	scientific	and	musical	interests.57	In	1702,	Courten	was	paying	rent	(£25	per	year)	to	a	‘Mr	Earle’.58	The	practice	of	sub-letting	chambers	was	common,	though	it	now	seems	impossible	to	tell	from	the	rent	what	kind	of	chambers	Courten	occupied.59	We	know	from	Courten’s	own	records	that	his	chamber	and	dining	room	had	chimneys:	at	one	point	he	had	moved	two	bottles	of	insects	from	the	chimney	and	put	them	‘into	the	next	roome	on	one	of	the	cabinets.’60	When	Martin	Lister	(1639-1712)	had	had	drawings	made	of	some	of	Courten’s	dried	fish	specimens	in	order	to	complete	Francis	Willughby’s	posthumous	
Historia	piscium	(1686),	he	reported	that	he	could	not	see	the	teeth	of	an	East	Indian	triggerfish	in	Courten’s	‘sixth	cabinet’	because	it	had	to	be	seen	through	glass.61	So	we	can	surmise	that	Courten	had	at	least	six	cabinets,	and	that	one	of	them	had	a	glass	front	by	1686.62	Apart	from	these	snippets	of	information,	we	have	no	contemporary	description	of	the	interior	of	Courten’s	collections.63		When	Courten	returned	to	England	in	1684,	his	collection	consisted	of	objects	he	had	collected	before	he	had	left	the	country	in	1670,	material	he	sent	from	France	in	1679,	another	consignment	of	five	boxes	that	were	sent	back	in	1681,	and	things	he	brought	back	in	person.	His	early	English	collection	was	probably	kept	at	Fawsley	until	Courten	returned	from	France,	though	he	complained	that	they	had	not	been	well	maintained	and	had	set	him	back	by	£100.64	In	1679,	Courten	had	sent	back	from	France	jars	of	seeds,	serpent	skins,	lizards,	some	prints,	and	a	framed	portrait	of	Jacques	Selapris	(on	whom	see	above),	and	possibly	some	books.65	The	total	value	of	this	shipment	was	given	by	Courten	as	£184,	though	almost	a	third	of	it	lay	in	the	value	of	Selapris’s	portrait	(£57).66		The	shipment	in	1681	from	Montpellier	consisted	of	five	boxes.67	The	first	box	contained	twelve	books,	two	albums	of	prints	of	the	principal	cities	of	France	and	Spain,	eight	small	notebooks	(marked	1	to	8),	and	eight	further	boxes	containing	‘253	small	boxes	of	insects’;	‘several	sorts	of	eggs,	lizards,	birds,	some	few	plants	and	a	small	box	of	manna’;	‘two	bottles	with	four	Lizards	in	each,	of	different	kinds’;	four	small	branches	of	corall	(two	red,	one	white,	one	flesh-coloured);	sixty-four	bottles	with	insects;	some	starfishes	and	a	few	shells	of	the	Mediterranean.	The	second	box	contained	‘3	branches	of	sea	plants,	3	sea	rocks,	1	sea	sponge	growing	to	a	stone,	2	sea	hedge	hogs	and	2	fishes’.		The	third	box	held	‘about	16	hundred	plants	glewd	upon	paper’.68		The	fourth	box	consisted	of	four	smaller	boxes	with	‘9	embroidered	pincushions	or	sachetts	and	5	embroidered	purses’;	‘7	bottles	of	the	Queen	of	Hungary’s	water,	2	bottles	eau	d’Ange,	and	one	of	mille	fleurs	(i.e.	3	bottles	of	parfumed	waters)	to	wash	with,	and	6	bottles	of	Cyprus	powder’;	seeds	from	Dr	Magnol	and	another	friend	from	the	Pyrenean	mountains;	and	a	box	of	gifts	for	Locke.69	The	fifth	box	held	‘17	pictures	in	miniature	with	gilt	frames	of	birds,	Insects	and	plants’	by	Guillaume	Toulouze	and	‘in	loose	sheets	of	paper	some	few	plants’.	Apart	from	the	bottled	waters,	these	appear	to	have	arrived	
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were	attracted	to	them	the	next	day,	and	that	rubbing	brass	coins	with	vinegar	or	lemon	juice	spoiled	them.84			By	1685,	Courten’s	collection	was	accessible	to	visitors.	Martin	Lister	had	seen	and	taken	drawings	of	shells	and	fishes	in	Courten’s	collections.85	In	1686,	Courten	received	a	visit	from	the	physician	Charles	Goodall	(c.1642-1712)	and	other	fellows	of	the	Royal	College	of	Physicians.86	Evelyn	first	visited	in	1686	with	Anne	Digby,	Countess	of	Sunderland,	and	Courten’s	museum	appears	to	have	been	popular	with	courtiers.87	There	was	an	obvious	social	hierarchy	to	Courten’s	visitors,	as	the	Yorkshire	antiquary	Ralph	Thoresby	(1677-1734)	was	shooed	out	when	Margaret	Herbert,	Countess	of	Pembroke,	and	other	ladies	from	the	court	turned	up.88		Visits	from	members	of	the	polite	society	and	scholars	must	have	been	frequent,	since	in	1698,	when	Courten	was	suffering	from	incessant	headaches,	he	resolved	not	to	‘show	things	two	days	consecutively’.89		Courten’s	chambers	in	Middle	Temple	were	also	a	meeting	place	for	members	of	a	botanical	club	that	regularly	met	at	the	Temple	Coffee	House	in	Devereux	Court,	nearby.90	It	is	unclear	whether	Courten	had	a	particular	vision	of	the	kind	of	museum	he	wanted	to	establish.	Possibly	he	owned	a	catalogue	of	the	museum	of	the	Veronese	physician,	Lodovico	Moscardo	(1611-81)	published	in	Padua	in	1656,	but	there	are	no	annotations	in	his	copy;	it	is	possible,	however,	that	he	visited	it	while	he	was	in	Italy,	just	as	Ray	and	others	had	done.91	The	first	section	of	Moscardo’s	book	listed	his	antiquities,	starting	with	coins,	busts,	amulets,	urns,	tear	bottles,	buckles,	talismans	and	a	piece	of	Chinese	writing;	the	second	book	was	on	minerals	and	things	dug	up	from	the	earth,	namely	gems,	ores,	salts,	and	fossils;	the	third	book	was	on	naturalia,	beginning	with	a	large	amount	of	shells,	followed	by	tortoises,	crocodiles,	fishes,	animal	horns,	and	fruits,	nuts,	seeds	and	resins	of	plants.	As	his	lists	of	acquisitions	confirm,	Courten	certainly	collected	the	kinds	of	objects	listed	in	this	book,	from	coins,	tear	bottles,	mineral	ores,	fossils,	tortoises,	crocodiles,	shells,	and	fishes	to	Chinese	writing.	The	emphases	on	prints,	drawings	of	naturalia	and	a	particular	interest	in	insects,	butterflies	and	birds	seem	to	reflect	his	own	interests.92	Courten’s	museum	was	deemed	significant	in	his	time,	as	Humfrey	Wanley	suggested	in	1695	that	Courten	should	be	encouraged	to	leave	it	to	the	Bodleian,	to	be	named	‘Museum	Charltonianum’,	but	nothing	seems	to	have	transpired	of	this	proposal.93	Courten’s	reputation	among	scholars	rested	primarily	on	his	generosity	to	share	objects	from	his	collections.	In	1686,	Courten	gave	various	corals	and	shells	and	a	whole	hammerhead	shark	to	the	newly	established	Ashmolean	Museum.94		Contemporary	naturalists	and	virtuosi	mentioned	various	objects	in	Courten’s	collections,	such	as	dried	fish	specimens,	shells,	exotic	botanical	specimens,	and	an	enormous	glossopetra.95	John	Ray	thanked	Courten	for	showing	him	beanpods,	dried	tamarind,	other	vegetable	curiosities,	as	well	as	a	‘flying	Indian	Lizard’,	and	received	descriptions	of	some	of	his	exotic	animal	specimens	via	Tancred	Robinson.96		Though	Ray	was	fulsome	in	praising	Courten’s	museum	as	‘well	furnished	with	a	vast	stock	of	natural,	artificial,	rare	and	choice	things,	curiously,	handsomely	and	elegantly	preserved,	such	that	you	would	not	easily	find	anything	comparable	or	better	in	the	whole	of	Europe’,	he	also	noted	that	in	
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1693	that	he	found	Agostino	Scilla’s	La	vana	speculazione	(1670),	a	rare	book	in	England	at	the	time,	‘accidentally	amongst	Mr	Charleton’s	rubbish,	who	has	now	placed	it	in	his	cabinet.’97	Ray’s	comment	suggests	that	Courten	had	not	noticed	the	value	of	the	book,	and	that	he	had	a	pile	of	things	that	had	not	made	it	into	his	cabinets.	Indeed,	comments	by	naturalists	tend	to	refer	to	the	objects	in	his	collection	rather	than	to	Courten’s	expert	knowledge,	though	a	collection	worthy	of	attention	by	scholars	must	be	based	on	some	familiarity	with	some	of	the	scholarly	literature.		Most	damning	was	the	verdict	by	John	Woodward	(1665-1728),	who	had	initially	benefitted	from	Courten’s	generosity,	when	he	wrote:	‘'tis	a	pity	a	Gentleman	so	very	curious	after	things	that	were	elegant	and	beautiful,	should	not	have	been	as	curious	as	to	their	Origin,	their	Uses,	and	their	Natural	History,	about	which	he	was	so	little	solicitous’.98		Even	when	Courten	noted	the	origin	of	a	fossil,	Woodward	grumbled	that	it	was	not	precise	enough.99		Indeed	Courten’s	collection	displayed	features	characteristic	of	earlier	collections	that	focused	on	the,	rare,	unusual	and	exotic,	rather	than	on	systematic	coverage	necessary	for	research	that	included	the	usual	and	the	commonplace.100			 	Courten	frequently	complained	of	giddiness	and	headaches,	which	appears	to	have	intensified	in	1698,	as	his	entries	in	an	almanac	from	that	year	indicate.101		He	recorded	advice	from	numerous	physicians,	Sloane,	Robinson,	Sir	Thomas	Millington,	and	John	Ratcliffe,	almost	all	of	whom	suggested	that	abstaining	from	wine	might	alleviate	his	symptoms.102	The	frequency	with	which	their	advice	was	noted	suggests	perhaps	that	he	was	not	heeding	it	well.	Though	he	took	notes	from	John	Tillotson’s	sermons,	he	does	not	appear	to	have	inherited	his	mother’s	or	his	aunt,	Frances	Hobart’s	abstemious	Presbyterianism.103	He	died	on	27	March	1702	in	the	village	of	Kensington	Gravel	Pits.	In	his	will	dated	10	March	1702,	Courten	distributed	a	total	of	£490	of	gifts,	the	main	beneficiaries	being	his	nephew,	Samuel	Younge	and	Mrs	Wood,	‘who	has	lived	with	me	severall	years	and	attended	me	in	my	sickness’	and	her	daughters.104	Mrs	Wood	may	have	been	more	than	a	housekeeper,	given	the	way	Courten	and	Sloane	referred	to	her	in	their	letters.105	In	a	codicil	dated	20	March,	he	revised	and	distributed	an	additional	legacy	of	£1,400	from	his	aunt,	Anne	Knightley,	who	had	died	on	5	February	1702.106		Courten	noted	in	his	will	that	he	had	debts	of	£248	6s.	8d.,	and	Sloane,	as	executor,	was	to	settle	the	debt	and	distribute	the	specified	gifts.107	The	‘residue	of	his	estate’	was	given	to	Sloane,	which	was	essentially	Courten’s	collection,	estimated	to	be	around	£5,000	to	£8,000	during	his	lifetime.108	By	11	May	1702,	the	collection	had	arrived	at	Sloane’s	house,	though	it	lay	‘all	in	confusion	as	yet,	and	will	require	some	time	to	put	them	into	order.’109			
<H1>The	lists	of	‘Things	Bought’	Courten’s	lists	of	‘Things	Bought’,	now	in	the	British	Library,	date	from	September	1688	to	December	1690,	January	to	December	1692	and	January	1697	to	December	1698,	with	partial	lists	for	1691	and	1693.110	These	were	not	daily	or	even	monthly	ledgers,	but	a	periodic	recording	of	(every	three	or	four	months	or	at	even	longer	intervals)	acquisitions.	On	the	left	Courten	recorded	the	number	of	items	(‘parcels’),	followed	by	a	description	of	an	item,	with	its	monetary	value	in	the	right-hand	columns	of	pounds,	
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shillings	and	pence.		Sometimes	the	date,	and	often	the	person	from	whom	Courten	acquired	the	item	were	also	recorded.		Some	parts	of	the	entries	were	written	in	cipher,	such	as	names	(e.g.	‘Madam	Ashmole’111)	or	descriptions	(e.g.	‘false’,	‘coppy’	or	‘counterfeit’),	but	it	is	not	completely	clear	why	Courten	used	ciphers	in	some	cases	and	others	not.		Most	of	the	things	listed	are	collectable	items,	as	well	as	equipment	to	keep	and	maintain	his	collection:	a	‘small	cabinet’,	deal	boxes,	corks	and	bottles	for	insects,	and	spirit	of	wine	to	keep	specimens.		There	are	also	some	personal	items	such	as	small	racks	for	‘roasting	meat	in	my	chamber’	(in	cipher)	and	a	‘shagreen	case	to	my	Large	French	scissors’	(not	in	cipher)	that	suggest	the	miscellaneous	nature	of	his	purchases.		These	lists	did	not	represent	Courten’s	entire	outgoings,	since	rents	or	bills	from	tailors	or	apothecaries	are	not	among	them.		Often,	there	is	more	than	one	monetary	value	listed	for	an	object,	usually	expressed	with	the	abbreviations	‘G’	for	guinea	(e.g.	G1G		=	1	guinea),	‘a’	for	pound	(e.g.	a2a	=	£2),	‘S’	for	shilling	(e.g.	S3S	or	3S	=	3s.)	and	‘)’	for	pence	(e.g.	)6)	or	6)	=	6d.).	These	could	indicate	a	breakdown	of	the	individual	items	that	make	up	the	parcel	–	for	example	the	‘3	mocho	stones’	bought	in	June	1689	for	14s.	comprised	one	stone	at	8s.,	and	two	stones	at	3s.	each,	expressed	as	‘S8S	S3S		S3S’.		Some	of	the	values	were	preceded	or	followed	by	‘E’	or	‘est.’	indicating	estimated	values.	For	example,	the	‘large	red	oyster	shell’	bought	for	1s.	in	1688	had	an	estimated	value	of	1s.	6d.	written	as	‘E1S6)E’.		Such	estimated	values	were	usually	more	than	the	monetary	value	in	the	right-hand	column.		Remarks	such	as	‘f.	c.’	(for	credit),	‘in	truck’	or	‘exchanged’,	indicate	that	cash	did	not	necessarily	change	hands	at	the	point	of	acquisition,	except	for	one-off	purchases	of	small	value	or	when	Courten	specifically	noted	that	something	was	bought	with	‘money’,	which	in	the	period	usually	signified	coins.112	Moreover,	the	values	recorded	in	the	right-hand	columns	may	not	necessarily	be	the	price	he	actually	paid	for,	since	Courten	listed	monetary	values	in	these	columns	even	of	things	that	were	given	to	him:	for	example,	‘9	sorts	of	seeds	g[iven]	by	Plukenet’	is	noted	as	worth	1s.	6d.	The	estimated	monetary	value	of	such	gifts	probably	served	as	a	guide	for	Courten	to	determine	a	reciprocal	gift	of	roughly	equivalent	value.113	Several	gifts	were	priced	in	this	way,	while	others	were	assigned	no	value,	perhaps	because	they	were	part	of	a	bulk	purchase.114		‘D’	is	for	‘double’,	a	word	Courten	used	to	indicate	a	duplicate	of	an	object	he	already	had:	‘.	.	.	though	I	may	have	them	already	they	will	serve	to	change	for	other	things	that	I	want’.115	Fellow	enthusiasts	for	naturalia,	William	Sherard	(1659-1728)	and	Charles	Dubois	(bap.	1658	-1740),	also	referred	to	duplicate	plant	specimens	as	‘doubles’	in	their	correspondence.116		Using	naturalia	as	currency	was	an	effective	method	of	building	up	a	collection	amongst	fellow	collectors,	especially	when	one	had	limited	means	of	acquisition.	At	the	bottom	of	each	sheet,	monetary	values	in	the	right-hand	columns	were	added	up,	then	the	page	was	folded	up	and	endorsed	with	the	date,	total	number	of	parcels	and	total	value.	But	these	sheets	record	not	only	purchases	but	gifts,	so	the	added	total	does	not	necessarily	reflect	the	amount	Courten	had	actually	spent	on	purchasing	the	objects	listed.	It	may	be	more	accurate	to	call	them	a	list	of	‘acquisitions’	therefore,	except	that	sometimes	sales	are	also	recorded		–	the	annotations	‘sold’	or	‘X’	
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through	an	entry	indicate	that	those	objects	were	sold	on	or	given	away.117		Moreover,	the	estimated	prices	reflect	what	Courten	believed	the	items	to	be	worth,	or	the	price	at	which	he	was	willing	to	part	with.	Yet,	when	in	1693	Courten	bought	a	‘large	serpentine	stone’	for	2s.	6d.	and	estimated	it	to	have	double	the	value	(ES5S	=	5s.),	he	sold	it	to	the	goldsmith	John	Marlow	for	3s.	Thus	the	lists	should	not	be	treated	as	an	actual	record	of	cash	transaction,	but	rather	as	a	record	of	multiple	values,	both	actual	and	virtual,	determined	by	a	range	of	people.		The	prices	of	naturalia	in	Courten’s	lists	varied	considerably.	For	1d.,	he	could	get	hold	of	a	white	and	red	mussel	shell	from	the	West	Indies,	for	2d.,	a	newt,	or	two	pieces	of	crystal.		For	6d.	he	could	buy	a	starfish	from	Carolina,	or	two	tops	of	a	pineapple,	or	three	snake	eggs.	A	chameleon,	a	lachrymal	urn,	or	an	East	Indian	coconut,	was	1s.	each,	two	tusks	of	a	boar	found	near	Cheapside	was	1s.	6d.,	one	Egyptian	beetle	in	agate	was	2s.,	a	phosphorous	stone	or	a	small	rose	of	Jericho	2s.	6d.,	and	a	West	Indian	bird	upon	a	pedestal	cost	3s.	For	5s.	he	could	get	a	rhinoceros	cup	or	a	black	scorpion,	and	for	12s.	9d.	a	crocodile	from	Jamaica.	Mineral	ores	were	relatively	more	expensive	per	item,	ranging	from	10s.	to	over	£1.	Furthermore,	Courten	paid	£1	5s.	for	two	pieces	of	teeth	of	an	‘elephant’	found	near	the	Pindar	of	Wakefield	(an	inn	at	the	northern	end	of	Gray’s	Inn	Lane)	from	John	Conyers’s	wife.118			There	were	also	natural	objects	for	which	Courten	was	prepared	to	pay	a	lot	more:	he	paid	£2	3s.	in	1689	for	the	‘stella	arborescens’	(Astrophyton	muricatum)	that	he	had	been	looking	for	since	at	least	1685.119		He	had	also	been	looking	for	‘the	great	Phalangium,	the	teeth	of	which	are	usually	set	in	gold	to	make	tooth	picks’,	a	description	derived	from	Piso	and	Marcgraf’s	natural	history	of	Brazil,	and	repeated	in	Nehemiah	Grew’s	catalogue	of	the	Royal	Society’s	repository.120		In	1690,	Courten	paid	£5	7s.	6d.	to	obtain	this	spider	from	‘Mr	Coopman	Lft	at	Ceylon’.	Indeed,	Courten	paid	over	the	odds	for	exotic	naturalia	from	Coopman,	which	included	the	‘Scorpius	Indicus’,	‘Amphisboena’	and	the	‘Serpens	hypnoticus’	for	£3	4s.	6d.	each.		The	description	of	Coopman’s	objects	follows	verbatim	the	descriptions	in	a	small	booklet	of	the	collection	of	the	Museum	at	Leiden	(Index	Musaei	Indici),	from	which	Courten	had	earlier	listed	desirable	objects.121		Objects	found	in	printed	catalogues	of	other	collections	thus	appear	to	have	commanded	much	higher	prices.	It	is	not	clear	whether	the	identification	of	objects	with	those	in	the	Index	Musaei	Indici	was	done	by	Courten,	or	whether	Coopman	too	had	a	copy	of	the	Index	and	had	designated	the	objects	as	such.	Printed	works	provided	the	common	language	by	which	to	describe	objects,	and	this	is	certainly	the	way	Robert	Plot’s	Natural	History	of	Oxford-shire	(1677)	was	used	by	Edward	Lhuyd	to	send	Courten	some	fossils	from	Oxford.		Courten	used	Buonnani’s	Ricreatione	dell'occhio	
e	della	mente	(1681)	as	a	reference	work	for	shells	in	his	list,	as	well	as	Aldrovandi	and	Worm,	in	his	letters	when	describing	his	objects.122		Catalogues	and	printed	sources	not	only	guided	Courten	in	what	to	collect,	but	also	affected	the	value	of	those	objects.123		Compared	to	some	of	his	serendipitous	purchases	on	his	perambulation	around	London,	Courten	was	prepared	to	pay	a	higher	price	for	desirable	objects.		Courten’s	own	judgement	on	the	quality	of	items	such	as	‘very	fine’	or	‘very	pretty’	appears	not	to	have	affected	the	price	much,	as	a	‘very	fine’	toucan’s	beak	
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commanded	the	same	price	as	a	toucan’s	beak	without	further	comment.124	‘A	‘nephritick	dish	with	handles’	described	as	‘counterfeit’	was	obtained	for	15s.,	and	estimated	at	1	guinea.		It	is	difficult	to	ascertain	whether	the	‘false’	nature	of	an	object	was	something	that	both	the	supplier	and	Courten	understood	(i.e.	Courten	knowingly	bought	something	that	was	being	passed	off	as	something	else),	or	a	judgement	that	Courten	made	of	an	object	whose	identity	the	supplier	was	not	knowledgeable	enough	to	ascertain.		An	entry	such	as	a	‘stone	given	me	for	the	manat[ee]’s	stone.	an	Lapis	Judaicus’	would	suggest	that	there	could	be	a	gap	between	supplier	and	the	purchaser	regarding	the	identity	of	the	object.125		But	it	seems	that	Courten	also	knowingly	and	deliberately	acquired	such	‘false’	or	‘counterfeit’	items.	A	very	fine	small	butterfly	with	sliver	drops’	listed	as	‘false’,	and	its	double	(also	noted	as	‘false’)	cost	10s.	each.		References	to	‘counterfeit’	objects	can	also	be	found	in	Sloane’s	catalogues,	and	it	is	of	course	possible	that	Sloane’s	collection	inadvertently	contained	such	false	objects	when	he	bought	up	another	collection,	but	it	is	also	possible	that	collectors	in	this	period	thought	that	there	was	some	point	in	obtaining	‘false’	or	‘counterfeit’	objects.126		 For	human-made	objects,	Courten	had	acquired	a	variety	of	things	in	a	range	of	prices:	a	cup	from	Surinam	(6d.),	a	‘goose,	Roman	god	found	at	(St)	Pauls’	(1s.),	a	wampum	(1s.	6d.),	a	microscope	(2s.	6d.),	a	‘Rhino	cup’	(5s.),	a	pair	of	Chinese	ivory	chopsticks	(5s.),	‘Alabaster	box	with	flowers	in	silk	wrought	on	it’	(6s.),	a	Japan	dagger	(7s.),	and	‘a	habit	of	an	Indian	woman	made	of	beads’	(10s.).		Chinese	objects	seem	to	attract	a	premium:	a	‘silver	gilt	bottle	carved	after	the	Chinese	manner’	(£1	5s.),	a	‘Chinese	figure	of	a	woman	sitting	across	a	man	leaning	on	a	stone	set	with	pearl’	(£2	2s.),	and	two	large	Chinese	figures,	one	of	which	‘picking	his	ears’	(£2	3s.).		Courten’s	suppliers	included	members	of	the	Temple	coffee	house	‘botanic	club’,	as	well	as	other	naturalists	and	collectors,	such	as	Sir	Andrew	Balfour	(1630-1694)	or	John	Bagford	(1650-1716).		Some	were	dealers	with	obvious	specialisms:	print-sellers	sold	prints	only;	goldsmiths	mostly	sold	coins	or	mineral	ores.	The	goldsmith	John	Marlow	supplied	in	addition	to	coins	and	ores	a	‘reed	that	they	write	upon	in	the	Indies’	and	a	‘piece	of	Chinese	writing’,	and	Courten	sold	to	Marlow	some	‘spleen	stones.’	Plants	and	seeds	were	supplied	by	those	known	to	have	botanical	interests,	but	those	offering	shells	to	Courten	included	a	number	of	people	less	well-known	than	Martin	Lister	or	Edward	Lhuyd.	Some	were	women,	such	as	Mrs	Alley	and	Mrs	Harvey	who	occur	more	than	once	in	Courten’s	lists,	suggesting	that	he	was	a	regular	customer	and	they	had	a	general	idea	of	what	he	was	looking	for.	One	Mrs	Bonfield	was	resourceful	enough	to	sell	him	shells	as	well	as	fur	for	the	neck	from	Russia,	and	some	moss	from	the	West	Indies.		Courten	also	visited	the	docks	and	those	living	near	the	dock.		Here	Courten	was	practising	what	he	preached	to	Locke,	namely	approaching	sailors	because	‘amongst	the	seamen	many	things	may	be	had	at	easier	rates	then	when	they	come	into	the	possession	of	the	curious	and	knowing	men.’127	Walking	around	London,	Courten	was	only	one	step	removed	from	objects	from	exotic	places	such	as	Africa,	Barbados,	Batavia,	Carolina,	Ceylon,	China,	East	Indies,	Hudson’s	Bay,	Jamaica,	Japan,	Java,	New	York,	Portugal,	Russia,	Surinam,	Virginia,	and	West	Indies.	
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	 Between	1690	to	1692,	James	Reed	and	his	wife	sold	to	Courten	£6	worth	of	birds,	shells,	and	plant	seeds	from	Barbados.	Reed	was	a	Quaker	and	a	gardener	who	was	sent	to	the	West	Indies	to	gather	plants	for	William	Bentink	(1649-1709),	Earl	of	Portland.128	Prior	to	Reed’s	travel,	Courten	had	given	him	instructions	on	what	to	collect:	essentially	two	specimens	each	of	birds,	snakes,	lizards,	shells,	fishes	and	other	things	that	were	unusual	and	beautifully	coloured.129	Reed	would	not	have	recognized	the	Latin	names	used	in	printed	works	of	the	period,	and	was	presumably	not	conversant	with	how	to	preserve	these	objects,	as	Courten	offered	directions:	beetles	were	to	be	put	in	boxes;	butterflies	must	be	pinned	in	boxes;	spiders	should	be	put	in	spirit	of	wine;	and	crabs	and	shells	were	to	be	put	in	a	box	with	cotton.130	Courten	even	equipped	Reed	with	the	tools	he	would	need:	scissors,	glasses,	paper,	pins,	hooks,	knives,	bottles,	boxes	and	a	gallon	of	spirit	of	wine	at	a	cost	of	£1	12s.131	Thus,	Courten	was	not	only	relying	on	his	intermediaries	in	London	to	acquire	things	from	around	the	world,	but	found	travellers	to	collect	objects	on	his	behalf.	The	lists	transcribed	do	not,	however,	exhaust	the	information	available	about	Courten’s	collection.	In	particular,	a	transcription	and	study	of	his	catalogue	of	coins	and	medals	are	desiderata,	especially	since	this	is	an	area	where	Courten’s	reputation	was	most	secure.132	Courten	never	made	a	full	catalogue	of	his	collection;	nor	did	Sloane	consistently	identify	the	Courten	provenance	of	the	objects	in	his	own	catalogues.		Courten’s	lists	may	therefore	provide	additional	information	on	the	provenance	of	objects	that	have	survived,	such	as	the	‘Roman	goose’	or	his	prints.133		Some	of	Courten’s	suppliers	overlap	with	those	for	other	collectors,	as	I	have	noted	in	the	transcription.		A	more	systematic	compilation	of	suppliers	and	provenance	of	objects	could	lead	to	a	better	appreciation	of	the	infrastructure,	particularly	of	London,	as	a	global	metropolis,	for	material	exchange.134		The	price	entries	in	Courten’s	lists	suggest	that	monetization	of	rarities	and	curiosities	that	Margocsy	identified	as	observable	by	about	1700	was	already	underway	by	the	later	seventeenth	century.135		It	is	indeed	important,	as	Margocsy	warns	us,	not	to	take	those	prices	as	hard,	fixed	cash	values.	Rather,	they	reflect	the	material,	aesthetic	and	intellectual	values	perceived	by	the	collector	and	negotiated	by	others.	More	research	into	other	accounts	will	help	determine	whether	Courten	was	unusual	in	entering	monetary	values	of	objects	in	his	lists.	This	form	of	documentation	may	well	have	been	necessary	for	someone	who	lived	in	(relatively)	reduced	financial	circumstances	with	no	land	or	estate	to	his	name,	in	a	period	that	his	friend	Locke	identified	as	short	in	cash,	and	functioned	by	means	of	credit.136	Courten’s	family	background	in	long-distance	trade	and	financing	would	in	many	ways	make	him	an	ideal	candidate	to	apply	insights	by	recent	scholars	of	book-keeping	methods	that	shaped	and	organized	notes	and	knowledge	in	the	early	modern	period.137	However,	it	is	difficult	at	present,	without	a	full	and	systematic	study	of	Courten’s	papers,	to	determine	the	precise	epistemic	implications	of	these	lists.		What	we	can	say	about	these	lists	is	that	they	are	evidence	of	a	sustained,	quotidian	collecting	habit	of	a	dedicated	collector.		
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																																																																																																																																																																													systematic	collection	of	coins	and	medals	until	he	inherited	Courten’s	collection,	M.	Archibald,	‘Coins	and	medals’	in	MacGregor,	op.	cit.	(note	1),	p.	151.		133	I.	Jenkins,	‘Classical	antiquities:	Sloane’s	“Repository	of	Time”’,	in	MacGregor,	op.	cit.	(note	1),	p.	169;	Griffiths,	op.	cit.	(note	2),	pp.	269-73.	See	also	J.	Clutton-Brock,	‘Vertebrate	collections’;	J.	Thackray,	‘Mineral	and	fossil	collections’;	M.	Fitton	and	P.	Gilbert,	‘Invertebrate	Collections’,	MacGregor,	op.	cit.	(note	1),	pp.	84–6	(birds’	nest	and	eggs),	126	(Babirousa),	117	(Scarabeius	capricornus).	Courten’s	objects	may	also	be	found	in	Sloane’s	collection	of	‘Vegetable	Substances’,	Natural	History	Museum,	London:	I	thank	Victoria	Pickering	for	this	information.	134	See	for	example	the	appendix	to	A.	MacGregor,	‘Patrons	and	collectors:	contributors	of	zoological	subjects	to	the	works	of	George	Edwards	(1694-1773)’,	
Journal	of	the	history	of	collections	25	(2013),	pp.	35–44,	and	appendix.	For	London’s	place	in	global	exchanges,	see	Patrick	O'Brien,	Derek	Keen,	Marjolein	't	Hart,	and	Herman	van	der	Wee	(eds),	Urban	achievement	in	Early	Modern	Europe:	Golden	Ages	in	
Antwerp,	Amsterdam	and	London	(Cambridge,	2001);	R.	Iliffe,	'Material	doubts:	Hooke,	artisan	culture	and	the	exchange	of	information	in	1670s	London',	British	Journal	for	the	
History	of	Science	28	(1995),	pp.	285–318.		135	D.	Margócsy,	'The	fuzzy	metrics	of	money:	the	finances	of	travel	and	the	reception	of	curiosities	in	early	modern	Europe',	Annals	of	Science	70	(2013),	pp.	381–404.	For	the	importance	of	commercial	and	financial	considerations	in	collecting	and	publishing	natural	history,	see	also	D.	Margócsy,	Commercial	Visions:	Science,	Trade,	and	
Visual	Culture	in	the	Dutch	Golden	Age	(Chicago,	2014).	136	For	the	shortage	of	cash	and	its	social	and	cultural	implications,	see	Muldrew,	op.	cit.	(note	112),	and	C.	Muldrew,	The	Economy	of	Obligation:	The	Culture	of	Credit	and	
Social	Relations	in	Early	Modern	England	(London,	1998).		The	extent	and	source	of	Courten’s	income	is	still	unclear,	though	it	is	likely	that	he	was	a	recipient	of	indentures	of	his	female	relatives.	137	F.	Kraemer,	‘Ulisse	Aldrovandi's	Pandechion	Epistemonicon	and	the	use	of	paper	technology	in	Renaissance	natural	history’,	Early	Science	and	Medicine	19	(2014),	pp.	398–423;	A.	Vine,	‘Commercial	commonplacing:	Francis	Bacon,	the	waste-book,	and	the	ledger’,	English	Manuscript	Studies	1100-1700	16	(2011),	pp.	197–218;	Keller,	op.	cit.	(note	20);	cf.	other	forms	of	note-taking	among	Fellows	of	the	Royal	Society,	R.	Yeo,	
Notebooks,	English	Virtuosi	and	Early	Modern	Science	(Chicago,	2014).	
